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of Japanese heraldry might more or less determine the meaning of these 
emblems — suns, moons, fishes, plants and other crests (Mon). At this time 
banners were also used lavishly. 

While as we have seen, in earlier times the mask, "Tengu," did not cover 
the nose, later it covered the entire face. There are specimens of these in the 
Morris Collection, as well as of half-masks. The intention appears to have 
been at this time to make the mask as grotesquely repellant and as awe- 
inspiring to the enemy as possible. To this effect a fierce mustache and 
bushy eyebrows were added. 

The series as it stands, with that already in the possession of the Penn- 
sylvania Museum, forms a valuable nucleus, which no doubt from time to 
time will receive accessions making for the completion of a truly repre- 
sentative collection of Japanese armor. S. Y. S. 



PURCHASES AT THE ROBERT HOE SALE 

In addition to the large bronze figure of Tara, which was bought at the 
Hoe sale and presented to the Museum by Mr. John T. Morris (see article 
on the subject in this issue), several other import- 
ant purchases were made, among which the follow- 
ing described objects are worthy of note. 

An ivory group representing the Virgin and 
Child, of Spanish workmanship of the seventeenth 
century, is a beautiful example of carving and 
coloring. The Virgin is shown in a standing posi 
tion, heavily draped and wearing a crown, and 
carrying in her left arm the Child, while in her 
right hand she holds a lily. This figure, which is 
ten and one-half inches in height, has been pre- 
sented to the Museum by Mrs. John Harrison. 

A hard paste porcelain teapot decorated in 
relief, on one side a mythological group, on the 
other the representation of the "Judgment of 
Paris," is perhaps one of the finest examples of 
genuine Capo di Monte porcelain in this country. 
The modeling is beautifully executed in the 
characteristic style of that factory, while the tint 
of the paste is an indescribable bluish green, 
never found in the modern imitations. The 
Museum now possesses a little group of five 
examples of fully authenticated hard paste Capo 
di Monte which are probably the only genuine 
pieces to be found in the museums of this country. 

IVORY CARVING 

Madonna and Child 

Seventeenth Century, Spanish 
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It was only through the incorrect attribution of this piece in the catalogue 
(as it was labeled Chelsea) that the Museum was enabled to secure this 
rare example. 

Two dishes attributed to Bernard Palissy were also secured, not as genuine 
pieces of this rare fabrique, but as good examples of the Palissy school. One 
of these bears in relief a figure group representing Henri IV. of France and 

his family. The other illus- 
trates the baptism of Christ. 
While replicas of these par- 
ticular designs are to be 
seen in many of the Euro- 
pean museums, in the col- 
lections of Palissy ware, 
they fail to fulfill the re- 
quirements of the great 
potter's work, and it is evi- 
dent that they were pro- 
duced many years, in some 
instances a century or two, 
later than Palissy's time. 
There is much yet to be 
learned about the rustic 
figulines of Palissy's own 
production, and we believe 
that sooner or later many 
examples which now pass 
as his work will be retired 
to the corner reserved in 
museums for reproductions. 
In one Continental museum 
the entire collection of so- 
called Palissy ware has 
been installed in a dark- 
recess beneath a window, 
where the pieces can only 
be seen dimly, a tacit ad- 
mission on the part of the 
curator that their authen- 
ticity is doubted. In other 
European museums such wares are conservatively labeled as belonging to the 
School of Palissy. 

It is now well-nigh impossible to procure genuine examples of the pottery 
made by Palissy himself, or his assistants, and museums may be regarded 
as being fortunate in securing examples of the work of Palissy's early imi- 
tators. While the Henri IV. dish is sometimes attributed to Palissy himself, 
such attribution is an anachronism, as Palissy died in 1589 or 1590, while 
Henri IV.'s eldest child, who afterward became Louis XIII., was not born 




HARD PASTE PORCELAIN TEAPOT 

"The Judgment of Paris" 

Capo di Monte 
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until 1601. The group shows him seated beside his queen, Marie de Medicis, 
and surrounded by seven children. For this reason Palissy could not have 
been the originator of this design, but it has been learned that an imitator 
of Palissy, whose name was Guillaume Dupre, a native of Sissone, near 
Laon, worked for the Court at Fontainebleau and was in good repute during 
Henri IV.'s reign. The origin of this design has therefore been ascribed 
to him, but other imitators at a later date have reproduced this pattern in 
modified forms, and these have continued to be made for a period of probably 




DISH, PALISSY SCHOOL 
"Henri IV. and his Family" 
Probably by Dupre, about 1600 



two hundred years. The Museum example from the Hoe sale, here figured, 
is similar in size and design to one formerly owned by the Prince Ladislas 
Czartoryski, save that the latter possesses a somewhat different border pat- 
tern. At a recent sale in New York City an example was sold which differed 
only from the one here shown in the variation of the border design and the 
omission of the drapery at the right side of the group. 

What has been said of the Henri IV. dish will also apply to those smaller 
dishes representing Scriptural subjects, among which is the "Baptism of the 
Saviour." The oldest of these are believed to have been produced by Dupre, 
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and these also have been extensively copied and imitated throughout the past 
two centuries. Examples which are exhibited in museums as Palissy ware, 
or as belonging to the school of Palissy, are sharply and crisply modeled, 
like the one here illustrated. 




DISH IN PALISSY STYLE 

" The Baptism of Christ" 

Probably by Dupre, about 1600 



It is doubtful whether any examples of Palissy's work can be found in 
the museums in this country, but next in interest to the work of Palissy's 
own hand we may consider the designs produced by Dupre and his con- 
temporaries. E. A. B. 



